AMERICAN UNIVERSITY CHAMBER SINGERS

Founded in 1934 by James McLain, the CHorAL ENsEMBLES OF AMERICAN UNIVERSITY have flourished under the outstanding M A Y 1 6 — 3 O ; 2 O 1 3 1 6 — 3 O M A H 2 O 1 3

leadership of many of the region’s most celebrated directors including Paul Calloway, Norman Scribner, Vito Mason, Paul
Hill, Sondra Proctor, and Elise Eisenhower. Under the direction

of Daniel Abraham since 2000, the American University

Choral program continues to prosper and sustain its tradition

of excellence in music performance in the liberal arts setting.

The AmericaN UNivErsITY CHAMBER SINGERS is a highly select

ensemble open to music majors and students studying music

within American University’s broad tradition of outstanding

liberal arts education. The 28-member group, chosen by

audition, is known for its wide repertoire of music featuring

different musical styles and periods including choral-

orchestral literature with a particular emphasis on early music,

a cappella works as well as Renaissance motets, Romantic

anthems and part songs, folk arrangements, spirituals,

and highly challenging contemporary composition. Recent

programs have included Bach’s Magnificat and his motets Jesu,

meine Freude and Lobet den Herrn, alle Heiden, Handel’s Dixit =
Dominus, Brahms’ Liebeslieder, Op. 52, Britten’s Ceremony of Cmol Vaughan Williams’ Floa Campz and Serenade To Music,
Robert Convery’s Songs of Children, the U.S. premiere of Wllhelm Frledemarm Bach’s Wohl dem, der den Herren fiirchtet, as well
as works by Gesualdo, Tallis, Tavener, Schickele, William Schuman, Libby Larsen, Ysaye Barnwell, and many others. Recent
notable engagements include their appearance as the invited select ensemble for the 2006 Washington, D.C. Choral Festival
at the John F. Kennedy Center for the Performing Arts, performances for both the 25th and 30th Anniversary of Mothers
Against Drunk Driving “Celebration of Life” at the Ronald Reagan Center, and performances with the National Philharmonic
Orchestra. In addition to domestic touring, the AU Chamber Singers have a long tradition of cultural diplomacy through
international performance including concert tours to South America and Mexico and most recently to Hungary and Romania
(2009) and Spain and Portugal (2011).

Located in Washington, D.C., AMERICAN UNIVERSITY is a leader in global education, enrolling a diverse student body from
throughout the United States and more than 150 countries. American University provides opportunities for academic
excellence, public service, and internships in the nation’s capital and around the world. AU actively promotes international
understanding through its curricular offerings, faculty research, and the regular presence of world leaders on campus.

DANIEL ABRAHAM, conductor, is associate professor of Music and director of choral activities in the Department of Performing .
Arts at American University. He has garnered praise for his performances from many noteworthy sources, including ‘ K
Gr mnophone The Washington Post, Choral Journal, BBC Magazine, Fanfare, BBC Radio 3, American Record Review, and Early Music O N C E RT O H u ep T H bI H
7 America. The late critic Joseph McLellan once remarked that as a conductor and musicologist,
(i Rl “ Abraham blends those skills marvelously in programs that combine learning with enjoyment r I 1 r I 1
in ideal proportions.” The Washington Post has praised his performances as having “uncommon O U R y p no
precision and exuberant vitality,” being “bright, energetic, and lovingly shaped,” and showing
“keen insight and coherence.” As a conductor and scholar, he has often sought out works o o
previously unknown to present-day audiences and has been responsible for numerous world, th P
/ North American, and regional early-music premieres with many performances using materials Of € U S S I A N O C CM H C KO H
edited by Abraham from primary manuscript sources. He has conducted performances before two National Meeting of the
American Musicological Society, has been broadcast nationally on NPR’s Performance Today and Sunday Baroque, and has
appeared at the John F. Kennedy Center for the Performing Arts, the Music Center at Strathmore, The National Women'’s F E D E R AT I O N @ eI]; ep aI—I HH
Museum of the Arts, and many other major venues in the eastern United States. He has prepared choruses for national
television broadcast including the Kennedy Center Honors Gala and Christmas in Washington and appeared on the nationally
syndicated PBS series History Detectives during its initial season. With various ensembles he has presented concerts abroad

in Canada, Germany, Spain, Portugal, Hungary, Romania, and Egypt. He is a sought-after clinician who has given master
classes and clinics throughout the United States, Canada, and Europe.

Abraham’s five commercial recordings for Dorian/Sono Luminus label have received outstanding reviews from many of the

best sources including BBC Magazine’s who gave his recording Passion and Lament (2009) its highest rating (“top-drawer choral

precision, seductive blend, and stylistic sensitivity. . . impeccably-blended vocal warmth shaped by Abraham with a superb

feeling for line and gesture.”) His recording of the Motets of J. S. Bach (2010) has received particularly suberb reviews from . . . 9

Fan, fa;% (“aproper ch%allenge, metwith distin%tion ...Abraham’s performances are finely detaifed, blissfuﬂy free of eccentricities, Am crican Un IVET'S lty KaM ep HbIN XO P

and sung beautifully and confidently.”), American Record Guide (“offer[s] everything these daunting works require: remarkable Ch b S . A

vocal facility and flexibility, spot-on accuracy, spiritual intensity and stylistic sensitivity—all with exemplary balance and aImoer 1ngers MePI/IKaH CKOT'O YHHB ep cuTeTa
exceptional warmth of tone.”), and Early Music America (“There is a beautiful uniformity of purpose in this recording; every . L .

person in the ensemble is of one musical mind, executing turns of phrase, dynamic contrasts, cadential tension, and relaxation Washington, District of Columbia, USA Bawunemon, Oxpyz Konym6uu, CIIA
with an almost surreal single-minded approach, allowing the music to unfold like some grand Bach-ian teleology. There simply Daniel Abraham, conductor Hanuane A6paxam, oupusicep

is no down side to anything on the recording, no moments to nitpick about, no choices to regret.”)




KAMEPHBIV XOP AMEPVIKAHCKOT'O YHUBEPCUTETA
Bammurron, Oxkpyr Koaymomus, CIIIA

AMERICAN UNIVERSITY CHAMBER SINGERS
Washington, District of Columbia, USA

KOHIIEPTHBIN TYP I1O0 POCCUUCKOU ®EAEPAILINU
CONCERT TOUR OF THE RUSSIAN FEDERATION

IIpozpamma Ne 1/ Program Ne 1

VckyccTBo Tpaaummm: Xoposas my3bika Poccym 1 Coeaunennnix llItaros

Cpeaa, 15 masn 2013
Wednesday, May 15, 2013
18.30/6:30 PM

Cy00oTa, 18 mas 2013
Saturday, May 18, 2013
19.00

Cy00o0Ta, 18 mas 2013
Saturday, May 18, 2013
20.00

Bockpecenne 19 mas 2013
Sunday, May 19, 2013
18.30

Bropnuk, 21 mas 2013
Tuesday, May 21, 2013
16.00

Cpeaa, 22 mas 2013
Wednesday, May 22, 2013
19.00

The Art of Tradition: Choral Music of Russia and the United States

IIpozpamma Ne 2 [ Program Ne 2
Aeps3koe 6apokko! * Bold Baroque!

[pozpavma Ne 1 | Program Ne 1
Myseii-Ycagpba Xuaasyae Bammnrron, okpyr Koaym6ms, CIITA
Hillwood Estate & Museum ® Washington, District of Columbia, USA

[Tpozpamma No 1/ Program No 1

®ectuBaasb Ioromras Beeaennast

EBanreanuecko-atorepancknit Kadeapaarpusiit Cobop ceareix Ilerpa n [Tasaa
Mocksa, Poccniickas Pegepariys

Singing Universe Festival
SS. Peter and Paul Evangelical Lutheran Cathedral
Moscow, Russian Federation

[poepavma Ne 1 | Program Ne 1

IV MexxayHapoAHBIN ecTUBaAb-KOHKYPC XOpOB «XpycTaabHas 4JaCOBHS»
Poccuiickast akageMus Xy405KeCTB

Mocksa, Poccnriickas Pegeparnis

4th International “Crystal Chapel” Choral Festival
Russian Academy of the Arts
Moscow, Russian Federation

[pozparvaa Ne 2 | Program Ne 2

Baagumupckuii ['ybepraTtopckmit ciMpOHNIECKUT OPKeCTp
(XyaosxectBeHHbINI pykoBoANUTEAD ApTeM MapkuH)

LleHTp KAaCCUYECKOV MY3BIKI

Baaanmup, Poccniickas Peaeparims

Governor of Vladimir Symphony Orchestra (Artem Markin, artistic director)
Centre for Classical Music
Vladimir, Russian Federation

Macmep-kaacc no amepuikarciou mysvike | Master Class on American Music

KamepHsiit xop «/1nk» [TepMCKOro rocyAapCcrBeHHOTO ieAaroryaeckoro yausepenrera (Oabra AvidpaHosa, Aprokep
ITepmckas I'ocysapcrsennasn XyaosxecrsenHas I'asepest ® I[lepms, Poccuiickas Qeaepanus

Chamber Choir “Lik” of Perm State Pedagogic University (Olga Lifanova, conductor)
Perm State Art Gallery ® Perm, Russian Federation

[pozpavma No 1 | Program No 1

Axagemundeckuii xop Ilepmckoro 'ocysapcrsenHoro YHusepcurera
(xyaoskecTBeHHBINT pyKoBoAUTeAD U Aprikep Iletp IOpkos)

ITepmckuit I'ocyaapcrennsiit YHupepcuteT, KonmepTHsiil 3aa YHuBepcurera
ITepms, Poccuiickas eaeparniyst

Perm State University Academic Choir (Pyotr Yurkov, artistic director and conductor)
Perm State University, University Concert Hall
Perm, Russian Federation

KAMEPHBITT XOP AMEPUKAHCKOTO YHUBEPCUTETA

Ocnosannsle B 1934 roay J:xeriMcoM MakaeifHOM, XOpOBble aHCaMOAM AMepPUKaHCKOTO YHUBepCUTeTa IIPOIBeTaAN 1104,
BBIAQIOIIMMCSI PYKOBOACTBOM MHOTMX 3HaMEHUTHIX AMPYKepoB pernoHa, Takux kak IToa Keaaoysit, Hopman Cxpubuep,
Buro Meiicon, Iloa Xuaa, Congpa Ilpokrop, n Danc Disenxaysp. C 2000 roga Xoposas mporpaMma AMepUKaHCKOTO
YHusepcurera HaxoAUTCA 1104 pykKoBoacTBoM JaHmsas Appaama, M OHa HPOJO/AXKaeT IIpOlBeTaTh U IIOAAEP>KMBATh
TpaAULIY HeIIPeB301AeHHOIO MacTepCTBa B 0041aCTy My3BIKM B paMKaX I'yMaHUTapHOIo 0Opa3oBaHMsL.

AHcaMO4b T1eBIIOB AMEpPUKaHCKOTO YHUBepCUTeTa SIBASIeTCS TIaTeAbHO OTOOpPaHHBIM UM B HEM MOTYT ydacTBOBaThb Kak
CTYAEHTHI C My3bIKaAbHBIM OOpa3oBaHIeM, TaK M CTy4€HTbI, KOTOpbIe M3y4alOT MY3BIKy B paMKaX OOIINPHOIO TYMaHUTapHOTO
obpaszoBaHMsT AMEpPUKaHCKOTO YHmBepcurera. AHcaMOAb COCTOMUT U3 28 4ea0BeK, KOTOpHle ObLAM BHIOpaHB METOAOM
npocaymmsanus. AHcaMOAb 3HAMEHNUT CBOMM IIMPOKNM periepTyapoM IpOoN3BeAeHNii, KOTOpble OTANYAIOTC Pa3ANIHbBIMI
CTMASMMU U BIIOXaMM BKAIOYasl OPKeCTPOBYIO U XOPOBYIO ANUTeparypy B KOTOpPOil 0coDOe BHUMaHNE yAeAseTCSI MY3BbIKe
paHHero IeproJa, a KareAbHbIM IIPOMU3BeAeHIAM, ITIeCHOIIeHMAM 9110X1 Bo3poskaeHns, rmMHaM 1 pOMaHTIUYIeCKIM ITeCHSIM,
HapOAHBIM IE€CHIM, CIIUPUIYDC, ¥ O4eHb CAOKHBIM COBPEeMEHHLIM MYy3bIKaAbHBIM KOMIIO3UITVSIM. B rTocaeaHme mporpaMMEI
BKAIOUEHEI TaKlle Iponsseenns baxa xak Magnificat 1 ero recHomneHt Jesu, meine Freude, a Tak >ke mponssedeHus 'enaeas
Dixit Dominus, bpamca Liebeslieder, Op. 52, bpurrena Ceremony of Carols, Boan-Ynansamca Flos Campi, Serenade To Music,
Pobepra Kousepu Songs of Children, suepssre ncrionsiacst Wilhelm Friedemann Bach’s Wohl dem, der den Herren fiirchtet, a
Tak >Ke pabotel JAxesyaapao, Taaanc, Tasenepa, Illnkeas, Yuassam llyman, Anocou Aapcen, Vsan bapHysa4a, m MHOTHIX
apyrux. Ilocaeaaumy 3HaUMTEABHUMM COOBITUAMM AAsd aHCaMOAs SIBASIOTCS BBICTYILAeHs Ha (pecTuBade MCIIOAHUTeAeN
xoposoro nenus B Ientpe VMckycers Jxxona ®@. Kennean B Bammnrrone okpyr Koaym6us s 2006 roay, Ha 25-M 1 3—m
1001aes1x, ocsseHHpx Teme Matepu ITporus Herpessoro Boxxaenus sa Pyaem [1pasdnosariue 2Kusnu B Ponaang Peiiran
LlenTpe, a Tak ke BbicTyniAeHne ¢ Harmonaasueim @uaapmonmdecknm Opkectpom. Hapsiay ¢ BEICTYIA€HUAMU B IIpedeaax
cTpansl, y AHcaMO/ MeBII0B AMEPIKaHCKOTO YHUBEpPCUTETa y>Ke BOIILAO B TPAANIINIO IOAAEPKIBATh OTHOIIIEHIISI C APYIUMI
cTpaHaMu. AHcaMOAb e3414 ¢ KOHIepTHBIMU TypaMmu B IOKHYI0O AMepuKy 1 MeKcuKy, 1 cOBCeM HeAaBHO B BeHrpuio n
Pympiauio (2009), 8 Vicrianuio u IToptyraanso (2011).

AMepuKaHCKII Y HUBepCUTeT HaxoauTcs B Bammmnrrone, okpyr Koaymoust, u iBAseTCsa 04HUM U3 AUACPOB B MEKAYHApPOAHOM
00pa3oBaHN, TaK KaK OH IIPMHIHAET He TOABKO CTYAeHTOB O Bcelt AMepuKu, HO 1 c 0oaeedeM 150 crpan Mupa. AMepuKaHCKUIA
YHusepcureT mpejocrasaseT BCe BO3MOXKHOCTU A5 XOPOIIlel yueObl, ToCyAapCTBeHHOI cAy>KObl, mpakTuk B croante CITA
,a TaK Xe I10-BceMy MUPY. AMepUKaHCKUI YHUBEPCUTET aKTUBHO CIIOCOOCTBYET MeXXAYHapOAHOMY B3aMMOIIOHUMAaHUIO
IIpY TIOMOINM CBOMX OOy4alOIINMX HPOrpaMM, MCCAeAOBaHMUIL, IIPOBOASIINXCS IIPerojaBaTeAbCKMM COCTaBOM, a TakK Ke
PeryAspHbIX BBICTYILAGHNUIT MeXAYHapPOAHBIX AMAEPOB, Ha TEPPUTOPUM YHUBEPCUTETA.

Auproxep Adannsap AGpaxaMm ABAs€TCs A0IIeHTOM Kadeapsl My3bIKI 11 AMPEKTOPOM XOpoBoii JesTeAbHOCTI B AeTIapTaMeHTe
Mckycets AMmepukaHcKoro YHosepcuteTa. OH ITOAy4MA Harpaabl 3a CBOM BBICTYIIA€HMSI OT MHOTHUX, 3aCAy>KMBaIOILINX
BHMMaHILSI, UICTOYHUKOB, TaKuX Kak I'pavmodon, Bawmurnzmon Ilocm, Xoposoii 2Kypnar, bu-bu-Cu Mazasun, Qandapv, Paduo-3
bu-bu-Cu, Amepuxar Pexopd Pesto, i Dpau Moiosuk Amepuia. IToxorineni Kputuk VMocnud Makaeasan ogHaKAbI 3aMeTIA, UTO
Kak AMpIDKep U My3bIKoBed, B cBoux mporpammax AOpaxam yAUBUTEABHO cOYeTaeT TaKye HaBBIKM, KOTOPHIE B 1AeaAbHBIX
HPOIOPLVIX COeAVHAIOT OOy4eHIe C yA0BOAbCTBIEM». Bauiutizmor ITocm BEICOKO OLleHIAA €TO BBICTYILA€HNS KaK MMeIOIye
«HEOOBIYHYIO TOYHOCTDL ¥ KUIIY4yIO DHepTHIO, OyAydm SPKMMM, SHEPTMYHBIMMU, U CO3JaHHBIMM C AI000BBIO», «U KOTOPHIe
IIOKA3BIBAIOT IPOHUIIATEABHOCTD U 1I€A0CTHOCTh.» Kak Auprrkep v ydeHslll, OH 9acTO BBIMCKIBAA PabOTHI, paHee HeM3BEeCTHbIE
COBpeMeHHOII ITyOAlKe, 11 OTBedaa 32 MHOTOYNCAEHHBIe BCeMIIPHBIE, ceBepOaMepUKaHCKIe 1 MeCTHbIe IIPeMbephbl MY3BIKI
JpaHHel1 SIIOXM BO MHOTTX CITEKTaKAsX, B KOTOPBIX MCII0Ab30BaANCh MaTepyaAbl 13 IIePBIYHBIX PYKOIIVMCHBIX ICTOYHMKOB 1104,
ero peaakiiuert. OH BoicTynaa Ha AByx Hanmonaapueix Cobpannmsax AmepukaHckoro Obmiectsa My3bIikoBe 0B, 014 ITOKa3aH
Ha BCIO cTpany B riporpamme NPR's Performance Today and Sunday Baroque, spictyniaa B Llentpe Vckycers Jsxona @. Kennean,
B MyssikaabHOM Llentpe B Crparmope, B Hanmonaarsnsiit JKenckom Mysee VIcKyccTs, 1 BO MHOTMX APYTUX IIPeCTVKHBIX
Mectax Bocrounoit vactu Coeaunenssix Illtaros. OH TOATOTOBMA XOPEI 4451 HalIMIOHAABHOTO Te/A€BeIllaHNs, B TOM 4ucae
Aas I'aaa n Poxxaectsenckux sedyepos B Kennean Llentpe B Bammnrrone, n ygacrsosaa B IIepBOM Ce30He HallMOHaABHOTO
cepnazaa Mcmopuueckue Jdemexmusvl. C pasAMIHBIMI aHCAaMOASIMM OH BBICTYIIaA C KOHIlepTamMu 3a pyoexkom — B Kanage,
I'epmanny, Victianum, ITopryraaumn, Beurpun, Pymbinny un Erunre, u oH ABAs€TCsA HOIYASPHBIM KAVHUIIMICTOM, KOTOPBIN
IIpoBea MacTep-KAacchl 1 IpakTudeckue 3anATns B CoegunenHnlx [lltatax, Kanage n Esporre.

ITsaTe KOMMepuecknx 3anuceit Abpaxama aas Dorian/Sono Luminus cTyaAmy oAy4mAN BbIAQIOIIECS OT3bIBBI OT MHOITIX
AYUIIVX VICTOYHUKOB, BKAIOYass bu-bu-Cu Mazasun KoTopsiit daa 3amucu Passion and Lament (2009) cBOJI caMBblil BBICOKIIT
penTuHr («BeAMKOAeIHa CIIAOYEHHOCTh XOpa, CODAa3HMUTeAbHAsl CMeCh 3BYKOB, U CTMAMCTUYECKAs] YYBCTBUTEABHICTD....
Abpaxam chopmupoBas Ge3yrpedHoe CMeIIaHe r0A0COB C IIPEeBOCXOAHBIM UYBCTBOM AVIHUM U ABVDKeHUs1.») Ero sammcn
the Motets of J. S. Bach (2010) moay«unaa oueHb 110A0K1UTeAbHbIE OT3bIBBI OT PaHPapvl («AOCTOMHBIN BBI30B, COUUTAIOIINIICS
C MCKAYYMTEABHOCTBIO . . . B cBomX BhIcTynaeHmsAX, AOpaxaM oueHb MHOIO ODpalllaeT BHMMaHMe Ha JAeTaaAl, O4eHb JerKO
BOCIIPMHIMAIOTCS, a TaK K€ JICIIOAHEHBI BEAMKOAEIIHO 1 YBepeHHO.»), Amepukan Pekopd Pesio («aeaaet Bce, 4TO TPeOYIOT
STU BeCbMa CAOKHBIE 451 MCIIOAHEHUs pabOTHI: BBIJAIONINECs F0A0Ca, AeAaeT YIIOp Ha TOYHOCTD, AYXOBHAsI HACBIIIIEHHOCTb
Ul 9eTKO€e UyBCTBO CTUAUCTUKU-BCE DTO YETKO COaAaHCHPOBAHO, IIAI0C HeOObIUaliHasl CAa>KEeHHOCTh OA0COB»), a TaK >Ke OT
Early Music America («Cy111eCTByeT BOAIIeOHOe eAMHCTBO LIeAV B €TI0 3aIINCsX; Y BCeX YA€HOB aHCaMOAsI e411HOe MY3bIKaAbHOe
BUIAEHIE, OHM MCIIOAHSIOT OOOPOTH, KOHTPAacCTBl B AVHAMIKe, KajeHIMAaAbHOe HaIIpsoKeHMe, U ocAabJAeHNe TeMIla C
CIOppeaANCcTUYecKM IledeHallpaBAeHHBIM II0AX0AO0M, ITO3BOASIONINM MY3BbIKe pa3BMBaThCA B pycde BeAMKOil baxosckoir
TPaAULINIL.»)
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Daniel Abraham, conductor & director of choral activities
Dana Scott, tour accompanist
Jennifer Glinzak, choral ensemble manager

Soprano

Rachel Avery
Oak Ridge, Tennessee
BA, International Relations, 2015

Naomi Barker
Canon, Massachusetts
BA, Philosophy & Anthropology, 2013

Cienna Breen
Carrollton, Texas
BA, International Studies, 2014

Carley DeFranco*
Rush, New York
BA, Music (Vocal Performance), 2013

Colleen Evans
St. Louis, Missouri
BA, Music (Vocal Performance) &
BS, Business Administration, 2014

Arielle Finegold [SII/A]
Centennial, Colorado
BA, Philosophy, 2014

Katherine Riddle
Annapolis, Maryland
BA, Music (Vocal Performance), 2013

Sarah Wirshup
Harrisburg, Pennsylvania
BA, Music (Vocal Performance) &
BA, Psychology, 2015

Alto

Charlotte Bergmann
Norwalk, Connecticut
BA, Broadcast Journalism &
BA, Spanish Studies, 2016

Annika Bergstrom
Denver, Colorado
BS, Public Health, 2015

Sondra Campanelli
Stony Point, New York
BA, Economics &
BA, Public Communications, 2013

Jennifer Glinzak*
Bakersfield, California
MA, Arts Management, 2013

Rebecca Margolis
Macungie, Pennsylvania
BA, Spanish & Latin American Studies, 2012

Hilary Morrow
Angier, North Carolina
BA, Musical Theatre, 2014

Rebekah Revello
Chicago, Illinois
BA, Broadcast Journalism, 2016

Tenor

Nick Bohmann
Houghton, Michigan
BA, International Relations, 2016

Brandon Deane
Bremerton, Washington
BA, Theatre & BS, Computer Science, 2015

Steven Haderer
Winston-Salem, North Carolina
BA, Public Communication, 2016

Paul Lysek, Jr.*
Wayland, New York
BA, Music (Music History) &
BA, Musical Theatre, 2014

Taylor Morano
Clinton, New Jersey
BA, Music (Vocal Performance), 2016

Robert Sheehan
Germantown, Tennessee
BA, Music (Vocal Performance) &
BA, Arts Administration, 2014

Eric Tengi
Pennington, New Jersey
BS, Environmental Studies, 2013

Bass

Keegan Amerine
Gig Harbor, Washington
BA, International Studies, 2015

David D’Auria
Hebron, Connecticut
BA, Interdisciplinary Studies, 2016

Riordan Frost
St. Paul, Minnesota
MA, Public Policy, 2013

Sebastian Green
Chapel Hill, North Carolina
MA, International Economic Relations, 2014

Ethan Hicks
Canandaigua, New York
MA, Audio Technology, 2014

Ian C. Urriola*®
Rochester, New York
BA, Music (Vocal Performance) &
BA, Religious Studies, 2014

Travis Volz
Whitehall, Missouri
BS, Physics & BS, Mathematics, 2014

*denotes section leader

Yetsepra, 23 mas 2013
Thursday, May 23, 2013
19.00

IIsaTaNnIa, 24 masa 2013
Friday, May 24, 2013
20.00

Cy0060rTa, 25 mas 2013
Saturday, May 25, 2013
17.00

Bockpecennbe, 26 mast 2013
Sunday, May 26, 2013
17.00

Brophuk, 28 mast 2013
Tuesday, May 28, 2013
18.30

Cpeaa, 29 mas 2013
Wednesday, May 29, 2013
19.00

[poepayvma Ne 1 & Busarvdu: Gloria / Program Ne 1 & Vivaldi: Gloria

Axagemnyeckuii xop Ilepmckoro 'ocysapcrsenHoro YHusepcurera

(XyAo>kecTBeHHBINT pykoBoAuTeAb 1 Avipyikep Ilerp IOpkos)

KamepHhplit opkecTp My3biKaabHOTO Teatpa «Opdein»

(xyaosxectseHHbII1 pykoBoanTeab [letp FOpkos)

ITepmckast Kpaepast ¢praapmonist, OpraHHelii KOHIIpTHBIN 3a4 @ Ilepms, Poccniickas Peaepariyist

Perm State University Academic Choir (Pyotr Yurkov, artistic director & conductor)
Chamber Orchestra of the Orpheus Musical Theatre (Pyotr Yurkov, artistic director)
Perm State Philharmonic, Organ Concert Hall ® Perm, Russian Federation

Macmep-kaacc no amepuiarcioi mysvike | Master Class on American Music
Xop «Vita In Canto» YpaabCKOro rocyAapCrBeHHOIO SKOHOMIIecKoro yHusepcutera (auprokep 0. Kork)
AncamMO0b CTapUHHOI MY3BIKU «X0pad» YPpaabckoro delepaibHOro yHUBEpCUTeTa (AI/IpI/I)Kep P. Kapa6aTOB)
KoHriepTHbIiT XOp YpaabcKoit akaAeMuu TOCyAapCTBeHHOIT cay>KObI (ayprokep /. Ilaarak)
AxazeMIgecKuii Xop Y paabckoro ¢elepalbHOTO YHUBEPCUTETa (4Mpm>1<ep C. 10AHUKOBCKasT)

Ypaabcknit rocyAapCTBeHHBIN YKOHOMUYECKNUIT YHUBEPCUTET

ExarepunOypr, Poccuiickas eaepariys

Urals State Economic University “Vita In Canto” Choir (Yuliy Kopkin, director & conductor)
Urals Federal University “Choral” Ensemble (Roman Karabatov, director & conductor)
Urals Academy of Public Administration Concert Choir (Larisa Shlapak, conductor)

Urals Federal University Academic Choir (Svetlana Dolnikovskaya, conductor)

Ural State University of Economics ® Yekaterinburg, Russian Federation

[pozpayaa Ne 2 | Program No 2
Kamepmsiit opkectp «B-A-C-H» (Xyaoskectsenusiii pykosoanteas Cepreit ITerkos)
Myseit ncropun ropoga ® EkarepunOypr, Poccuiickas ®eaepariys

B-A-C-H Chamber Orchestra (Sergei Peshkov, artistic director)
City History Museum e Yekaterinburg, Russian Federation

[poepavoma N 1 | Program Ne 1
CsepaaoBcKas rocyapcTBeHHas geTckas puaapMonus, boasioi 3aa
Exarepnn0Oypr, Poccuiickas Peaepanys

Sverdlovsk State Children’s Philharmonic, Large Hall
Yekaterinburg, Russian Federation

Ipoepava Ne 1 | Program Ne 1
Aom akrepa nm. M. Caanm>kaHosa ® Kasanb, Poccurickasn Peaepaniis
M. Salimzhanova’s Actor’s Hall ® Kazan, Russian Federation

[Tpozpamama Ne 1 [ Program Ne 1
LlenTpaasnslili 40M XypHaancra, Konueprusiii 3aa ®© Mocksa, Poccniickas Peaeparnyist
Central House of Journalists, Concert Hall ® Moscow, Russian Federation

THE AMERICAN UNIVERSITY CHAMBER SINGERS 2013 CONCERT TOUR OF Russia
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@on Ah Will Be Done (arr. Dawson) [Ckopo 51 6yay rotos]

Ipozparima Ne 1 [ Program No 1 \

Uckyccmeo mpaduyuu: Xoposas mysvika Poccuu u Coedunennvix mamos
KamepHbiii xop AMepuKaHCKOro YHUBepcurera
Aanmsab AOpaxam, aupyKep

TuaE ART OF TRADITION: CHORAL Music oF RussiA AND THE UNITED STATES
American University Chamber Singers
Daniel Abraham, conductor

I[pozparama 6ydem evi0pana us cAedyrousux akaneAvbHvlx npoussederuti [ a capella program selected from the following

Babylon is Fallen from The Sacred Harp, 1878 [BasuaoH r1aa u3 riukaa Cesuernas apgal William Chute /Y .IIyT (1832-1900)

<t e
Tpu xopa k apame A. K. Toacroro «Iaps ®egop VoanHOBMI»
[Three Choruses for A. K. Tolstoy’s “Czar Feodor Ioannovich”]
1. Moantsa [Prayer] — Charlotte Bergmann, aabr/alto

2. /1106085 cBsatas [Sacred Love] — Carley DeFranco, corrpano/soprano
3. IToxastHus ctux [Verse of Repentance]

T'eopruit Baciavesuyu Cupraos/
Georgy Vasilyevich Sviridov (1915-1998)

Hark I Hear the Harps Eternal (arr. Alice Parker) [Uy A casiiy 3Bykn BosxectseHHbIX apd] American Traditional /
Cienna Breen, comrparo /soprano AMepuKaHCKas TpaANIIMOHHAs TIeCHs

Bo noae Gepesa crosiaa (B oOpaborke IT. Uecroxosa) [In a Field a Birch Tree Was Standing] Pycckast HapoaHast r1ecHst /
Russian Folk Song

Heuspeuennoe ayo [Inexpressible Miracle]
Crpanuoe Poxxaectso Bugesiue [Having Witnessed a Wondrous Birth]

I'. CBuprigos/G. Sviridov
I'. CBuprigos/G. Sviridov

The Gift to Be Simple (arr. Bob Chilcott) [Aap mpocroTsi] American Traditional / AMepukaHcKast TPaAUIIIOHHAS IIECHST
Oh Shenandoah (arr. Alf Houkom) [Oi1 Illenanaoa] American Traditional / AMepukaHcKast TpaAUIIIOHHAST TIECHST
Katherine Riddle, corrpano/soprano
The Road Home: On “Prospect” from Southern Harmony, 1835 (adapted by Stephen Paulus)
[,Zl,opora Aowmori: yacts «O0parenne» us FOxHoil zapmonu, 1835]
Rachel Avery, corrpano /soprano

American Traditional/
Tpaanuyonssle AMepuiian

< ter
I'pycrs mpocropos [umuol Podute [Sadness Spaces from Hymns to the Motherland] I'. Csuprigos/G. Sviridov

Alleluia [Aaanayis] Randall Thompson/P.Tomricon (1899-1984)

Love Walked In (arr. Stephen Zegree) [ 1106085 Bo112a] George Gershwin/ Asx.I'epusun (1898-1937)
St e

Beuepom cnunm us nmkaa [lamu Xopos na Crosa Pyccicux [Toamos [Blue Night from
Five Choruses to Lyrics by Russian Poets]
Waternight [Bosa Hounas]

I'. Csupriaos/G. Sviridov

Eric Whitacre/D.Buraxp (b. 1970)

2o 8
Crnacenne cogeaaa [Salvation is Created], Op. 25, No. 5 [TaBea I'puroppesuy YecHOKOB /
Pavel Grigorievich Chesnokov (1877-1944)
S e
Ain’-a That Good News! (arr. William Dawson) [Pa3se 310 He xoporine HoBocTH!] Spiritual / Ciupuay»a
Plenty Good Room (arr. Kirby Shaw) [Muoro Xoporiero Mecra] Spiritual / Cimpuay»a
I'm Gonna Sing, ’til the Spirit Moves in My Heart (arr. Moses Hogan) [£I 6yay 1iets, Spiritual / Cimpuay»a

roka /lyx roceAnTcsi MoeM cepAatie]

Dixit Dominus (Psalm 110/Vulgate 109)

Dixit Dominus Domino meo: sede a dextris meis, donec ponam inimicos tuos scabellum pedum tuorum.
Cxasar I'ocrnodv ocnodutty moemy: soccedatt no npasyto pyxy Moro, a 41 nosepery Teoux épazos nod rozu Teou.
The Lord said unto my Lord: sit at my right hand until I make your enemies your footstool.

Virgam virtutis tuae emittet Dominus ex Sion: dominare in medio inimicorum tuorum.
Kesa cuavt nucnourrem Tebe 'ocnodv ¢ Cuona: 6y0o noseaumerem cpedu 6pazos Teoux.
The scepter of your power the Lord shall send forth from Zion: rule thou in the midst of your enemies.

Tecum pricipium in die virtutis tuae, in splendoribus sanctorum: ex utero ante Luciferum genui te.
Hapoo Teoi - 6 onoauerivu 6 dertv 6bixoda wa oumsy. Ha cesmuix zopax, kax pocy, us upesa sapu 5 poour Teos.
The power to rule is with you on the day of your strength, in the splendor of the holy ones: I have begot-
ten you from the womb before the rising of the daybreak.

Juravit Dominus, et non poenitebit eum: Tu es sacerdos in aeternum secundum ordinem Melchisedech.
Kasaca Tocnodv u ve 6osbmem 1aszad caosa: « Tvi cesupennux nasex, no wuny Meaxucedexa.»
The Lord has sworn an oath, and will not repent of it: “You are a priest forever, after the order of Melchisedech.”

Dominus a dextris tuis confregit in die irae suae reges.
I'ocnodo no npasyto pyxy Teoro. B deriv zresa Céoezo O cpasum vapeii;
The Lord at your right hand destroys kings on the day of his wrath.

Judicabit in nationibus, implebit ruinas. Conquasabit capita in terra multorum.
Ceepuium cyd Had Hapodamu, 6ce HANOAHUM MPYNAMU, 110 6Cell 3eMAE 20A06b1 COKPYULUTN.
He shall judge among the heathen; he shall pile up ruins and scatter skulls on many lands.

De torrente in via bibet, propterea exaltabit caput.
I[o nymu 6ydem numv u3 nomoxa, u 20p00 20A06Y 603Hecemn.
He shall drink of the torrent in his way; therefore he shall lift up his head.

Gloria Patri et Filio et Spiritui Sancto,
Caasa Omuy, u Cony, u Cesmomy Ayxy,
Glory to the Father and to the Son, and to the Holy Spirit,

Et in saecula saeculorum, sicut erat in principio, et nunc et semper. Amen.
Kax amo 0vir0 6 Havare, u 6 Hacmosuee 6pems u 6ydem 6cez0a, u 60 6eKu 6eK06. AMutv.
As it was in the beginning, and is now and ever shall be, world without end. Amen.

Spiritual / Cnmpmqyzy

THE AMERICAN UNIVERSITY CHAMBER SINGERS EXTEND SPECIAL THANKS TO:
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Eric Lohr & Anton Fedyashin of the Initiative for Russian Culture, American University
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Stacy Adamson, public relations coordinator, College of Arts & Sciences, American University
Fernando Benadon, chair & Nancy Snider, director of music, Department of Performing Arts, American University
Richard Streeks, administrative coordinator, Department of Performing Arts, American University
Tate Strickland, assistant professor of graphic design, Department of Art, American University

Amanda Bauman, senior tour manager & Hugh Davies, managing director
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ITePEBOABI | TRANSLATIONS

N0 2 — XOPOBASI-OPKECTPOBASI [IPOTPAMMA / CHORAI-ORCHESTRAL PROGRAM

Gloria in excelsis (Greater Doxology)

Gloria in excelsis Deo
Caasa 6 sviuunux bozycce

Glory be to God on high

Et in terra pax hominibus bonae voluntatis,
M 1a semae mup, At0dsm Ezo Oaazosorenus,
And on earth peace, goodwill towards men,

Laudamus te, benedicimus te, adoramus te, glorificamus te,
Xearum Tebs, 6Oaazocroéasiem Tebs, noxroHsiemcs Tebe, caasocrosum Tebs,
We praise thee, we bless thee, we worship thee, we glorify thee,

Gratias agimus tibi,
baazodapum Tebs
We give thanks to thee,

Propter magnam gloriam tuam

Moo seruxa caasa Teos
For thy great glory

Domine Deus, Rex calestis, Deus Pater omnipotens.
I'ocnodu Boxe, Llapv Hebectvtii, boxxe Omue Becemozyuyuii.
O Lord God, heavenly King, God the Father almighty.

Domine Fili unigenite, Jesu Christe;
I'ocnodu, Cuint EQutiopodnviit, Mucyce Xpucme;
O Lord, the only-begotten Son, Jesu Christ;

Domine Deus, Agnus Dei, Filius Patris,
l'ocnodu boxe, Azney, boxut, Cotnt Omua,
O Lord God, Lamb of God, Son of the Father,

Qui tollis peccata mundi, miserere nobis. Qui tollis peccata mundi, suscipe deprecationem nostram.

Bepywuii na Ce0s zpexu mupa — nomuAyit vac. bepyuyuii na Ce0s zpexu Mupa — npumu MOAUMEY HAULY.
That takes away the sins of the world, have mercy upon us. Thou that takes away the sins of the world, receive our prayer.

Qui sedes ad dexteram Patris, miserere nobis.
Cudsuguu odectiyro Omua — NOMUAYU HAC.
Thou that sittest at the right hand of God the Father, have mercy upon us.

Quoniam tu solus Sanctus. Tu solus Dominus, tu solus altissimus, Jesu Christe,
V6o Tot 0dun cesm, Tvt 0dutt 'ocnodv, Tot 0dur Beesvinuii, Mucyc Xpucmoc,
For thou only art holy; thou only art the Lord; thou only are most high, O Christ,

Cum sancto spiritu in gloria Dei Patris. Amen.
Co cesamuvim Ayxom, 6o caase boza Omua. Amutv.
With the Holy Ghost, in the glory of God the Father. Amen.

ITepeBoani /| TRANSLATIONS

No 1 — AKATIEABHASI IPOTPAMMA / A CAPPELLA PROGRAM

Babylon is Fallen from The Sacred Harp, 1878 [BaBmnaoH m1aa n3 nukaa Cesuyennasn apgpa 1878]

Hail the day so long expected,
Hail the year of full release.

Zion’s walls are now erected,

And her watchmen publish peace.
Thro” our Shiloh’s wide dominion,
Hear the trumpet loudly roar.

Babylon is fallen, fallen, fallen;
Babylon is fallen, to rise no more.

All her merchants stand with wonder,
What is this that comes to pass:
Murm’ring like the distant thunder,
Crying, “Oh alas, alas.”

Swell the sound, ye kings and nobles,
Priest and people, rich and poor;

Babylon is fallen, fallen, fallen . . .

Blow the trumpet in Mount Zion,
Christ shall come a second time;
Ruling with a rod of iron

All who now as foes combine.
Babel’s garments we’ve rejected,
And our fellowship is o’er.

Babylon is fallen, fallen, fallen . . .

/Ja 3apaBCTByeT AeHb KOTOPBIN TaK 40ATO KAAAU,
/Jla 3apaBCTBYeT ToJ, IOAHEeNIIero 0CBOOOXKAEHSI.
Crensr CrioHa BO3BeA€HBbI,

I ee cMoTpuUTEeAN TPOBO3TAACUAY MUP.
baarogaps 6oabioit Baactu Hamero IInao,
YcabIpTe TPOMKUIL peB TPyOBI.

BaBmaon nmaa, ma, mmaa;
BaBuaoH mmaa u 604blire He BOCKpeCHeT.

Bce ee Kym1IBI CTOSIT yAMBAEHHEIE,

YTo BTO, 4YTO IIPOUCXOAUT:

CABIIIINTCS ITIeTIOT, KaK OTAaA€HHBIN 3BYK IpoMa,
Caprmnrest aad: «OX yBBI, YBBL»

Bocropraerecs, kopoau 1 3HaTh,

CBsI1IeHHUK U HapoJ, Ooratble 1 OeJHEbIe;

BaBmaon nmaa, naa, maa . . .

Yaap TpyOnI Ha rope CuoHe,

J0AHO CAYYUTHCA BTOpOE TIpuIIecTsre XpucTa;
Yrpasasem >Keae3HON pyKOM

Temn, KTO 3a 0AHO C Bparamu.

Mb1 He npuHsAN ogesanus Basnaona,

W Hamei1 4py>k0e KOHelI.

BaBmaon nmaa, naa, maa . . .

Tpu xopa x apame A. K. Toacroro «Ilaps @eagop Moannosua» [Three Choruses for A. K. Tolstoy’s

“Czar Feodor Ioannovich”]

1. Moawnrtsa [Prayer]
Boropoaune Jeso, pagyics,
6aarosatHas Mapue, ['ocrioas ¢ Tob6o10.
BaarocaoBeHa THI B >KeHaXx,
1 61arocA0BeH 11104 YpeBa TBOETO,
sxo Criaca poanaa ecu Ayl HallluXx.

2. /A00608Bb cBaTas [Sacred Love]
Tl 21000Bb, THI AI000BB, THL AI0O0BbL CBsITas!
OT HayaJa Thl TOHIMA,
KPOBBIO ITOAUTASL.
Tl 21000Bb, THI AI000BB, THL AI0O0BbL CBsITas!

3. TToxastuusiit ctux [Verse of Repentance]
OxkasHHEI 1 yOOITIe yea0Beue,
Bexk TBOII KOHUaeTcst!
U xonen npubanxaercs,
A Cya CTpaIlIHbIN TOTOBUTCS.
I'ope tebe, yOoras aytra.
CoaHile TBOE Ha 3axX0/Je,
U aens mpu Bevepe,
W cexmpa mpu KOpeH.

Rejoice, O Virgin Theotokos,

Mary full of grace, the Lord is with Thee.
Blessed art Thou among women,

and blessed is the Fruit of Thy womb,

for Thou hast borne the Savior of our souls.

You, O love, you O love, you, O sacred love!
From the beginning you have been persecuted,
drenched with blood.

You, O love, you O love, you, O sacred love!

O miserable and wretched man!

Your times is spent,

and the end is drawing near,

While the dread judgment is made ready.
Woe to you, O wretched soul!

Your sun is setting,

And your day is eve,

And the axe is at root.

Hark I Hear the Harps Eternal [Uy SI capimty spykm bosxectBennbix ap gl

Hark I hear the Harps eternal
ringing on the farther shore.

As I near those swollen waters
with their deep and solemn roar.
Hallelujah, praise the Lamb!
Hallelujah, Glory to the great I AM!

Uy 4 capimry 38yku bokecrseHHbIX apd
3BOHKIII Ha JaAbHeM Oepery.

Kaxk 51 Bo3ae Tex omyxime sodax

C UX TAyOOKMM M TOP>KeCTBEHHBIM I'yA0M.
Aaanayiis, xsaaa ArHiLy!

Aaanayiis, caasa seanxoro S ECMDb!



And my soul, tho” stain’d with sorrow
fading as the light of day,

Passes swiftly o’er those waters,

to the city far away.

Hallelujah . ..

Souls have cross’d before me, saintly,
to that land of perfect rest;

And I hear them singing faintly,

in the mansions of the blest.
Hallelujah!

M mos ayiia, McriaykaHHas TopeM
ycye3aeT, KakK CBeT,

ITpoxoauT OBICTPO CBBIIIIE DTUX BOAAX,
B TOpOJe 4a4eKo.

Aaanayus. . .

Ayum yIau MIUMo MeHsl, CBSTOIA,

Ha BTOI 3eM/e COBePIIIeHHOTO ITOKOsI;
W 51 capiny, Kak OHU TIOIOT CAaOBbIit,

B 00UTEASIX 0Aar0CAOBUA.

Aaanayis!

Bo ntoae Gepesa crosiaa [In a Field a Birch Tree Was Standing]

Bo moae Gepé3onbKa cTOs113,
Bo noae kyap:ssasi crosiaa,
10A1, A10AM CTOsIAA.

Hexomy Gepésy szaaomaty,
Hexomy KyApsIBY 3ammuarTy,
1041, A10AU 3aA0MaTH.

1 ab TI0¥iAY, HOMAY 51 HOTYASIIO,
Beayio Gepésy 3aaomaro.
1041, A10AM 3aA0Malo.

Cpexy s ¢ 6ep€3nl TpU IPYTOUKA,
Caearo cebe s Tpu IyA04Ka,
1041, 21041, TPU I'yA04UKa.

Crany BO IYAOYKIU 51 IYAETI,
Crany BO IYAOYKU 51 UTPATH,
1041, 21041, UTPaTHL.
— Huxkoaait Muxaraosua Vbparnmos (1778-1818)

Hewnspeuennoe uyao [Inexpressible miracle]
Hewuspeuennoe uy0!
B IIeNV 130aBMUBBINL
IIperio400HBLI OTPOK!U U3 ILA1aMeHe,
BO Irpo0e MepTB Oe3AbIXaHeH I101aTaeTcs,
BO CITaceHIe Hac IOIOMINX:
«JI30aBurearo boske, 0aarocaoseH ecu!»
—Ipmoc necun 7, Kanon Beanxoit Cy060ThI

In the field a birch tree was standing,
In the field the curly one was standing.
Liuli, liuli, was standing.

No one’s there to prune the birch tree’s branches,
No one’s there to prune its curly branches,
Liuli, liuli, prune its branches.

I shall go to the birch tree,
I shall prune its white branches
Liuli, liuli, its white branches.

I will cut three twigs from the birch tree,
From the twigs three whistles I will make me,
Liuli, liuli, from the birch tree.

I shall start to blow my three whistles,
I shall play a tune on my whistles,
Liuli, liuli, blow my whistles.
—Nikolai Mikhailovich Ibragimov (1778-1818)

Oh, inexpressible miracle!
He who in the furnace
saved the pious youths from the flames
is now placed in the tomb, lifeless and without breath,
unto the salvation of us who sing:
“0O God, our Redeemer, blessed art Thou!”
—Hiermos of Ode 7, Kanon of Holy Saturday

Crpannoe Poxaectso Bugesire [Having Witnessed a Wondrous Birth]

CrpaHHOe pOKAeCTBO BUEBIIIE,
yCTpaHUMCST MUpa,

yM Ha HeOeca IIpe0KIIIe:

Toro paan Bbicokuit bor na seman sAsuacs
CMIpPEeHHBIN Yyea0BeK. Aaanaynal

CrpaHHOe pOKAeCTBO BUEBIIIE,
Toro paau bor na semaio cunge.
/Ja Hac Ha HeDeca BO3BeJeT BOIMIOMUX Emy:
Aranayms!
— Kongaxk 8, Axkaauct I'IrEcBsaTon bororoamiie

The Gift to Be Simple [Jap nipocrorsi]
“Tis the gift to be simple, “tis the gift to be free
“Tis the gift to come down where we ought to be,
And when we find ourselves in the place just right,
“Twill be in the valley of love and delight.

When true simplicity is gain’d,
To bow and to bend we shan’t be asham’d,

Having witnessed a wondrous birth,

let us be strangers in this world,

and turn our minds towards the heavens,
For this the Most High God appeared

on earth as a lowly man. Alleluia!

Having witnessed a wondrous birth,
For this the Most High God descended to earth,
that He might raise up to the heavens us who
sing to Him: Alleluia!
—Kontakion 8, Akathist to the Most Merciful Savior

DTOT Aap HO3BOAUT OBITH IIPOCTBIM, DTOT AAP TIO3BOANT OBITH CBOOOAHBIM
DTOT Aap CHU3OIIAET TaM, IAe HaM CAeAyeT ObITb,

11, xorga MBI OKa>keMcsl B BTOM CaMOM MecCTe,

MBI OKa>keMcs B 40AMHE AI00BU ¥ O4apOBAHILL.

VI xoraa ucTuHHas IIpOCTOTa AOCTUTHYTA,
He Hy>KHO CTBIAUTBCS IOKAOHOB M IIOBMHOBEHM,

[pozpamma Ne 2 | Program No 2
X0p06020 U opiecniposozo konyepma | choral-orchestral concert

Aepskuii 6apoxko!
KamepHbiii XOp AMepMKaHCKOIO YHUBepcuTeTa
Aannsab AOpaxam, auprxep

Bold Baroque!
American University Chamber Singers
Daniel Abraham, conductor

Bockpecenne, 19 Mas 2013 / Sunday, May 19, 2013
B corpyanndecrtse ¢ Baagumupcknm 'ybepHaTOpckM cuMpOHIYECKIM OPKeCTpOM
(XyaoskecTBeHHDINT pyKoBOoAUTEAb ApTeM MapKuH)
HenTtp Kaaccuueckoit Myspiku ® Baaaumup, Poccniickas ®eaepariys

In collaboration with the Governor of Vladimir Symphony Orchestra (Artem Markin, artistic director)
Centre for Classical Music ® Vladimir, Russian Federation

Cy600Ta, 25 Mast 2013 / Sunday, May 26, 2013
B corpyaungecrse ¢ Kamepnsin Opkecrp «B-A-C-H»
(XyaoxxectBeHnsli1 pykosoanurteas Cepreit ITemkos)
Myserni ucropun ropoda ® Exatepundypr, Poccuiickas Peseparnyis

In collaboration with B-A-C-H Chamber Orchestra (Sergei Peshkov, artistic director)
City History Museum e Yekaterinburg, Russian Federation

Gloria, RV 589 (¢.1716)
Gloria in excelsis Deo
Etin terra pax
Laudamus te
Gratias agimus tibi
Propter magnam gloriam
Domine Deus
Domine, Fili unigenite
Domine Deus, Agnus Dei
Qui tollis peccata mundi
Qui sedes ad dexteram Patris
Quoniam tu solus sanctus
Cum Sancto Spiritu

Antonio Vivaldi /
Anrtonuo Busaaban (1678-1741)

Katherine Riddle, corrpano/soprano
Rachel Avery, connpano/soprano
Jennifer Glinzak, aant/alto

Awnmpaxm [ Intermission

Dixit Dominus, HWV 232 (1707)
Dixit Dominus
Virgam virtutis tuae
Tecum principium in die virtutis
Juravit Dominus
Tu es sacerdos in aeternum
Dominus a dextris tuis—Judicabit in nationibus
De torrente in via bibet
Gloria Patri et Filio—Et in saecula saeculorum

George Frideric Handel /
T'enaean Axopax Ppuapnux (1685-1759)

Carley DeFranco, corpato / soprano
Katherine Riddle, conpano/soprano
Charlotte Bergmann, aapr/alto
Robert Sheehan, Tenop / tenor

David D’ Auria, 6ac/bass
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I'm gonna sing ‘til the spirit moves in my heart.

I'm gonna sing ‘til Jesus comes.
Pray, oh my Jesus, ‘til he comes.

Can’t you feel the spirit movin’.

I'm gonna sing ‘til the spirit moves in my heart.

I'm gonna sing ‘til Jesus comes.
Shout, oh my Jesus, ‘til he comes.

I'm gonna sing ‘til my Jesus comes. Hmm.

Soon Ah Will be Done [Cxopo s1 6yay roTos]
Soon Ah will be done-a with
the troubles of the world . . .
Goin” home to live with God.

I want to meet my mother-. . .
I'm goin’ to live with God.

Soon Ah will be done-a.. . ..

No more weepin” and a wailin’ . . .
I'm goin’ to live with God.

Soon Ah will be done-a . . .
I want to meet my Jesus.. . .
I'm goin’ to live with God

(In the morin’ Lord!)
I'm goin’ to live with God!

51 Oy Ay meTh 1oKa CBSITOM AyX KUBET B MOeM cepatie.

s 6yay meTh 40 Tex op , moka Vucyc He nipuger.
Moautscs, ioka Vucyc He mpuaer.

Passe Brr He uyscTByeTe Csaroro Jyxa

51 Oy Ay 1meTh IOKa CBSITOM AyX KMBET B MOeM cep/lie.

51 Oyay meTs A0 Tex Hop , IoKa Vucyc He mpuaer.
Kpuuaats, moka Iucyc nHe npuger.

51 Oyay miets 40 Tex mop , moka Mucyc ne mpugetr. Xm.

Cxopo 51 6yay roTos
Co Bcemu mpobaeMamMy Mupa . . .
May aomoit uTtoObI >XnTL ¢ borom.

51 Xouy BCTPeTyTh MaMy . . .
51 cobupaiocs xuth ¢ borom.

Ckopo 51 Oyay roTOB . . .

He GyaeT GoabItle cAe3 1 PBIAAHUIA . . .
51 cobmparocs >xuth ¢ borom.

Ckopo s1 Oyay TOTOB . . .

I xouy Bcrperuts Muncyca . . .
5l cobuparocs >xnuTh ¢ borom.
(YTpom T'ocioan!)

5l cobuparocs >xuts ¢ borom!

ke

INITIATIVE for
RUSSIAN CULTURE

COLLEGE of ARTS & SCIENCES

The Initiative for Russian Culture at American
University aims to build lasting connections
between Russian and American youth through
monthly screenings of classic Soviet and Russian
films, academic conferences, student exchanges,
musical and theater performances, art exhibits,
and other events held at American University,
the Embassy of the Russian Federation, and
locations around the Washington metropolitan
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To turn, turn will be our delight,
Till by turning, turning we come ‘round right.

“Tis the gift to be simple . . .

Oh Shenandoah [Oi1 Illenanaoal
Oh Shenandoah, Ilong to hear you,
Away, you rolling river.
Oh Shenandoah, Ilong to hear you,

Away, we're bound away, ‘cross the wide Missouri.

Oh Shenandoah, I love your daughter,
Away, you rolling river.
I'd take her ‘cross the rolling waters,

Away, we're bound away, ‘cross the wide Missouri.

Oh, Shenandoah, I'm bound to leave you,
Away, you rolling river,
Oh Shenandoah, I'll not deceive you,

Away, we're bound away, ‘cross the wide Missouri.

Oh Shenandoah, Ilong to hear you,
Away, you rolling river.
Oh Shenandoah, Ilong to hear you,

Away, we're bound away, ‘cross the wide Missouri.

The Road Home [Jopora domori]
Tell me, where is the road
I can call my own,
That I left, that I lost
So long ago?

All these years I have wandered,
Oh when will I know

There’s a way, there’s a road
That will lead me home?

After wind, after rain,
When the dark is done,
As I wake from a dream
In the gold of day,
Through the air there’s a calling
From far away.
—Michael Dennis Browne (b. 1940)

I'pycte mpocTopos [Sadness Spaces]
/1100410 51 TPYCTh TBOUX IIPOCTOPOB,
Mot MuabIit Kpaii, ceaTast Pych.
CyABOBI YHBIABIX ITPUTOBOPOB
5l He DOIOCH U He CTBIKYCh.

W Bce TBOM IyTU MHE MIAEI,

W myctn rposuT Ge3yMHbIII Ty Th
M TpMOIL, 1 X0A040M MOTHABL,
1 He X049y C Hero CBepHYTb.

He saxkannaio ayxa 3410ro,

W, xax MOANTBY HaM3yCTh,

Tsep>Ky BCE Te K yeThIpe cAoBa:

«Kaxkoit mpocrop! Kakas rpycrs!»
—Déaop Coaoryd (1863-1927)

HOBepHI/ICI), ITOBEPHICH K CBETY,
HHOBOpa‘{I/IBa}ICb, IIOBOpa4YMBasIiCh MbI CTAHOBMMCSI AYy4IIIE.

DTOT Aap HMO3BOAUT OBITL IIPOCTEIM . . .

O Illenanaoa, 4 >xaxkAy ycAbImaTh Teds,

Jazexo, TbI OT MeH: OyIIyIomias pexa.

O Illenanaoa, 4 >xaxkAy ycAbImaTh Teds,

Jlaaexo, Mbl 3aCTpsLAM 34eCh, Ha ApyroM Oepery Muccypu.

O Ilenangao, 51 2100410 TBOIO A0Ub,

IIPOYb, BB ITPOKATKIU PeKI.

5l yBesy ee Ha Apyroii Oeper OyIIIyIOIIeil peKy,
Jaaexo, MBI 3aCTpsLAM 34€Ch, Ha ApyroM Oepery Mtccypur.

O [lenanaoa, 51 BBIHYKA€H TOKUHYT TeOs,

Jazaexo, Tel OT MeH: OyILIyIoIlas pexa,

O [lenanaoa, s HUKoOrga He oOMaHy TeOs,

Jaaexo, MBI 3aCTpsLAU 34€Ch, Ha ApyroM Oepery Muccypu.

O Illenanaoa, 4 >xaxkAy ycAbImaTh Teds,

Jazexo, TbI OT MeH: OyIIyIomias pexa.

O Illenanaoa, 4 >xaxkAy ycAbImaTh Teds,

Jlaaexko, Mbl 3aCTpsLAM 34eCh, Ha ApyroM Oepery Muccypu.

Ckaxxy MHe rae gopora

51 Mory Ha3BaTh MOIO COOCTBEHHYIO,

Ty, xoropy1o /I moknny4, Ty, KoTopyio 5l morepsa
Tak gaBHO?

51 cTpaHCTBOBA BCE DTU TOABL,

O xorga I Oyay 3HaTh,

Kakos myTp, kakoBa gopora
Koropast mpuseaet MeHs 40MO711?

ITocae BeTpa, 11OCA€ AOKDBAS,
Koraa npoiiger TemHoTa,

W 41 npoby>Kych 0TO cHa
Koraa 6yzeT coaHeuHBbIIT A€Hb,
CkBO3b BO34yX pa3AaeTcs 3BOH
OTKyga-TO OueHb AaA€KO.

—Mariika Aennuc bpay (b. 1940)

I'love the sadness of your vast expanses,
My beloved country, my Holy Russia,
And I feel neither fear nor shame

At the doleful verdicts of destiny.

All your ways are dear to me,

And even if a senseless path

Threatens me with darkness and sepulchral cold,
I shall not forsake it.

I do not seek to exorcise the spirit of evil,

Like a prayer committed to memory,

I repeat these four words:

“What immensity! What sadness!”
—Fyodor Sologub (1863-1927)



Love Walked In [/11000Bb BOI112a]
Love walked right in and drove the shadows away.
Love walked right in and brought my sunniest day.
One magic moment, and my heart seemed to know

Ain’t that Good News! [Passe 5TO He xopommme HOBOCTH!]
I gota crown up in that kingdom,
ain’t that good news?
I'm a going to lay down this world;

/11000Bb NpuIllAa U Pa3orHasla Bce TeHN IPOYb.
/1100oBBL HpUIILAa Y IPUHEeCAa 3a €o0O0¥T MOYI CAMBINT COAHEYHBIN ACHbD.
OauH BoAIIEOHBIN MUT U MOe cepalie Kak 0yATo 3Haa0

51 3a110Ay4na KOpoHy B DTOM KOPOAEBCTBE,
Passe 910 He xopoIe HOBOCTI?
51 cobupaloch ycraHaBAMBaTH IIpaBliia B 9TOM MUPE;

That love said “Hello,”
though no a word was spoken.

One look and I forgot the gloom of the past.
One look and I had found my future at last.

One look and I had found a world completely new,

When love walked in with you.
—Ira Gershwin (1886-1983)

Beuepom cuanM [Blue Night]
BeuepoMm c1HIM, BedepOM AyHHBIM
Db1a 51 KOTAA-TO KpacHBBIM U IOHBIM.

Heyaep>x1mo, HeIIOBTOPUMO
Bce npoaereao. . . gazede. .. MuUMO. . .

Cepalie OCTBLAO, U BBIIIBEAY OUML. . .
Cunee cuactpe! /lyHHble HOun!

—Cepreit Aaexcanaposud Ecennn (1895-1925)

Water Night [Boay HOUBIO]
Night with the eyes of a horse
that trembles in the night,
night with eyes of water
in the field asleep is in your eyes,
a horse that trembles,
is in your eyes of secret water.

Eyes of shadow-water,
eyes of well-water,
eyes of dream-water.

Silence and solitude,

two little animals moon-led,
drink in your eyes,

drink in those waters.

If you open your eyes,

night opens, doors of musk,
the secret kingdom of

the water opens flowing from
the center of night.

And if you close your eyes,
a river fills you from within,
flows forward, darkens you:
night brings its wetness to
beaches in your soul.
—Octavio Paz
(translated from Spanish by Muriel Rukeyser)

Cracenmne cogeaaa [Salvation is Created]
CraceHne cogeaaa ecu Imocpeje 3eMAN,
boxe. Aaanayns.
—IIcasom 74:12. [TpyryacTHBIN CTUX IIATHULIBI

UYro 2100085 ckazaaa «[Ipuser,»
XOTsI HU OAHOTO CA0Ba He OBbLA0 IIPONU3HECEHO.

Ogaun B3ras14, u 51 3a0b11 TPOO.AEMBI ITPOIILIOTO.
OanH B314514 11 51 HAaKOHeI] HallleA cboe OyAyIriee.

Oaun B3r4514 11 MUp OyATO IIepeBepHYACS 445 MeH:,

Koraa 21060856 mipuiiaa.
— Aripa TI'eprusnn (1886-1983)

Evening blue, moon night
There was a time, [ was young and handsome.

Irretrievable, unique
All flew . .. far away . .. and distant . . .

Cold is my heart and so dim is my sight . . .
Blue happiness! Moonlit night!
—Sergei Aleksandrovich Esenin (1895-1925)

Y HOYM raa3a AoIaau

KOTOpasi APOXKUT B HOUN,

Y HOYM raa3a BOABI

3aCHYTb B I104€, B TBONX r1a3ax,
A01I1aAb, KOTOpast APOXKUT,

B TBOMX raazax TamHCTBEHHON BOABDI.

I'aa3a BoabI TEHET],
I'aaza rayOoxoit pexu,
I'aa3a BoABI MEYUTEHL.

TuinmHa 1 0ANMHOYECTBO,

ABa Ma/eHbKIX 3BepPbKa Be4OMBIX AYHOIA,
HaIIbIOCh TBOMMIU IAa3aMI,

Harmprocs B TeX Bogax.

Ecau To1 OTKpOeIIs raasa’,

HOYb OTKPOETCSI, ABePH K 3aIlaXy MYCKyca,
CeKpeTHOe I]apCTBO

OTKPOIOTCSI BOABI , TEKYIITVe 13

Camoro 1ieHTpa HOUI.

W ecau TBI 3aKpoeIlb r1asa,
peKa HartoAHUT TeOsI UBHY TP,
3anoaHnT Teds1, TpuAacT Tebe YepHBI OTTEHOK:
HOYB IIPMAACT BAAru
ITasxam TBOEI Ay
—Okrasno Ilac
(repeBog ¢ ncnanckoro Ha Miopusas Pykeycep)

Salvation is created, in midst of the earth,
O God. Alleluia.
—Psalm 74:12. Communion hymn for Fridays

I'm a going to shoulder up my cross;
I'm going to take it home to my Jesus,
ain’t that good news!

I got a harp up in that kingdom,
ain’t that good news?
I'm gonna lay down this world . . .

I got a robe up in that kingdom,
ain’t that good news?
I'm gonna lay down this world . . .

I got a Saviour in that kingdom,
ain’t that good news?
I'm gonna lay down this world . . .

Good news, my Lord!
Ain’t that good news!

Plenty Good Room [Muoro Xopomero Mecral

Plenty good room on the glory train,
There’s a plenty good room on the glory train!

Well you're gonna need a ticket if you wanna ride,
But it ain’t gonna happen ‘less you qualify.

Better mind what you say and what you do,
There’s a mighty power watchin’ over you.

Plenty good room . . .

Well now hear the angel Gabriel

shout'n “All aboard!

Glory train’s a-head’n up to Heav'n’s door.”
There’s a long golden pathway

reachin’ toward the sun,

Now the heavenly journey has just begun.

Plenty good room . . .

Now the train’s a really movin’

hear the clickety clack,

Mile after mile down the railroad track.

Big wheel a-turnin’, ev'rything is fine,

She’s never missin’ a beat,

and she’s a right on time!

Oo, Great God A'mighty hear the engine roar,
The boilers burnin’ and there’s room for more.
Woo, woo, goes the whistle, what a joyful noise,
Next stop will be paradise!

Plenty good room . . .

I'm gonna sing ‘til the spirit moves in my heart.
I'm gonna sing ‘til Jesus comes.
Sing, oh my Jesus ‘til he comes.

It was grace (oh yea) that brought me (my Lord).
It was grace (oh yea) that taught me (my Lord).
It was grace (oh yea) that kept me (my Lord).
And it’s grace that will lead me home.

51 cobupaloch B3ATh MOII KPecT;
51 cobupalocs mpuHecTu ero 4omoi moemy Vcycy,
Passe »TO He xopomine HOBOCTH!

Sl moayuna apdy B 9TOM KOPOAEBCTBe,
Paspe 91O He XOpoIIIe HOBOCTI?

51 cobmparoch ycraHaBAMBaTH IIpaBiida B 9TOM MUpe . . .

Jl moay4umna ogexxay B 5TOM KOpOAEBCTBe,
Passe »T0 He XOpoIIIIe HOBOCTI?

51 cobmparocs ycraHaBAMBaTH IIpaBlila B 9TOM MIUPpeE . . .

sl oObpea Xpucra B 9TOM KOPOAEBCTBE,
Passe 910 He xopore HOBOCTI?

A CO6I/IpaIOCb yCTaHaBAMBAaTh IIpaBlida B 9TOM MUpe . . .

Xoporme HOBOCTHU , MOTI ['ocrtogmH!
Passe sTO He xoporine HOBOCTHI!

EI.LIe O4YeHb MHOTO MeCTa Ha I10e34e CAaBhl,

CyI_LIeCTByeT elre O4eHb MHOTI'O MecCTa Ha I1oe3Je cAaBbI!

Ho Bam Hy>keH OnaeT 4TOOBI IIOTIACTh Ha HETO,

Ho »T0 HE CAYy4INTBCS, TIOKa Brr He II0Ay4NTe IIpaBO Ha DTO.
Bam AydIine CA€eAUTh 3a TeEM 94TO Bor TOBOpUTE U YTO Br1 aeaaere,

Moxyqaﬂ cnaa Ha6AIO,Z|,aeT 3a BaMI.
EI.LIe O4YeHb MHOTO MecCTa . . .

Temneprs nmpucaymaritecs K anreay I'abpuean
KoTopslit Kpraut «I1ocajxa 3akaHIMBaeTCs!
IToess caasel maeT mpsM 40 BOpoT Past.»
Cy1iecTByeT 4AMHHBIN 3010TOM Iy Th
KOTOPBII BeJeT IIPsIM K COAHILY,

Tereps cBsIEHHDIN IIYTh TOABKO HadaACs.

EI.LIe O4YeHb MHOTO MecCTa . . .

Teneps moesa AeIICTBUTEABHO TPOHYACS
CABIIINTE TPecK,

Mmnast 3a MuAeln 110 >KeAe3HOM Aopore.
BoabIroe koaeco KpyTUTCsI, Bce XOPOILIIO,
OHo HMKOTAa He cOMBAETCS C PUTMa,

W oHo Bceraa ycrieBaeT BOBpems!

Oo, Beanxnit Becemorymmuit bor capimmT pes MoTopa,
Boitaepr! HarpesaloTcs , HO ellle He AOLIAM A0 MaKCUMyMa.

By, By, CBUCTUT CBVCTOK, KaKOJ IIPVSITHBIN 3BYK,
Caegyromrast octaHOBKa paii!

EI.LIe O4YeHb MHOTO MecCTa . . .

I'm Gonna Sing ‘til the Spirit Moves in My Heart [5I Gyay nets, moka JAyx rmoceantcst MoeM ceparie]
51 OyAy I1eTh IIOKa CBATOM AyX JKUBET B MOEM cepalie.

51 Oyay meTs A0 Tex nop, noka Mucyc ne npuger.
ITets, moka Mucyc ne npuger.

D10 OBLAa MIAOCTD ['OCIIO ARSI, KOTOpast rpuseaa Merst (Mot bor)
Dro 6112 MuaocTs [octioatst, koTopast 06y4naa metst (mort bor)
Bro 6s11a MuaocTs [octioarst, koTopast yoeperaa metst (mori bor)

Mmnaocts I'ocioans npuseger MeHs 40MOIL.



